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	By Ash Jones, Staff Writer

Old-school meets new-school on this bluesy track that exemplifies the heart of melodious kinship. “What About the Children” is a zealous call to action in its own right. Gary Clark Jr. brings in soul brother Stevie Wonder, and they bellow into the mic like it's a bullhorn. 

This new song off of Clark’s 2024 album, JPEG RAW, reiterates strife. It’s a reminder that the subsequent generation will endure the brunt of hardship, persisting a pattern of unresolved social issues in America. 

Illustrating painfully true realities, ones that have been stuck in cultural-grown cycles, Clark and Wonder amplify the unrelenting boulders that have weighed down their communities for centuries. “What About the Children” is a song about changing the plagued narrative in the pursuit for salvation. 

 

THE ARTISTS

Nurtured by the bucolic, lone-star roots of Austin, Texas, Gary Clark Jr. began jamming away on his guitar at the age of twelve. He became a real bluesman in his teens which solidified the grounded, ragtime nature of his artistry.  Clark’s niche is country-personified. Mix that southern sound with the R&B soul of Stevie Wonder and you get a funky junction with dollops of churning melancholia. 

Wonder is now a seasoned patriarch of the music industry; he needs no introduction. The former “Little” Stevie Wonder is now a 73-year old Godfather of Soul with a knack for infusing an eclectic array of lush harmonies into his discography. The span of Wonder’s career has been embedded with motifs of social issues intertwined with the Black American experience. Wonder’s feature fits like a glove. Though an ephemeral appearance on the track, Wonder’s voice soars the same way it did in his golden days. The rasp of his weathered, though fortified voice, seals the gritty narrative that reads throughout.

 

WHAT ABOUT THE SONG?

“What About the Children” opens with a guitar riff which one could imagine being echoed out of an Austin juke joint. A crying organ is then acquainted with the strings, and the seams of Clark’s and Wonder’s musical styles start to weave together. 

The first line asserts an emboldened tone by promulgating the title of the song. It points a finger to the overarching issue that the song hammers away at. What follows is a portrait of Black life that examines the tumultuous dynamics continuing to affect today’s youth. Clark and Wonder punch through the wall of noise and caterwaul the unceasing adversities of poverty, broken families and criminalization within Black America. 

 

CRIES FOR JUSTICE: THEN AND NOW

The song underscores similar sentiments of Wonder’s “Living for the City,” another reason as to why his feature makes sense. Wonder’s perspective is honest and genuine to the thesis of Clark’s “What About The Children.”

The civil concerns of America didn’t die out in the time of Wonder, and Clark isn’t afraid to talk about the same conversation that’s been perpetually circling laps around the world. Wonder and Clark are scaffolded, simultaneously chanting a winded, though necessary mantra that pertains to a pervasive reality for the unheard. 

A seismic climax is ruptured as the song fizzles out. Clark and Wonder regurgitate lines that overlap with one another, creating a frayed, clamorous uproar that reflects the fervency of civil unrest. The ending’s succession of lyrics make for an outcry that’s wailed into the abyss. Lines such as “What about them babies?,” “What about the stabbing?,” followed by, “Why are you so heartless?” and “I can’t take it no more” is deeply visceral. 

Clark and Wonder never get their despairing inquiries answered. Nor are they resolved. That doesn’t make their declarations any less striking, it rather holds a mirror to the apathetic. Clark and Wonder confront the people who are afraid to acknowledge the rawness of this common fate.

 

WHAT'S NEXT FOR GARY CLARK JR.?

The rest of JPEG RAW is brimming with zest, and approaches each track with a voltaic punch. Some soft, some rough around the edges, Clark’s catalog is undeniably patched by the flux of his individual musicality. 

Country blues is often viewed as a dying art, but Clark proves that his artistry is spry. He nestles his way into the music scene with ease, especially wooing the Southern crowd with his suave charm. 

This summer, Clark will travel across the Atlantic and touch down in Europe and South America. Additionally, the majority of his concerts will be held in Southern and Midwestern America. By the end of his tour, Clark’s guitar will be worn thin after spitting cosmic sparks into the crowd for nights on end.

Every Monday, our music staff brings you a new Pick of The Week, detailing some of our favorite songs. Check out our previous Picks of the Week here, and make sure to tune in to WERS 88.9FM!
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	By Sidnie Paisley Thomas, Staff Writer

Artist: Arlo Parks 

Venue: Royale 

When: Thursday, March 28th

 

As she reaches the end of her My Soft Machine Tour, Arlo Parks shows no signs of slowing down. Surrounded by people from all walks of life in the crowd, I expected a chill and laid-back show where Parks’s soft-yet-soulful vocals took center stage. Instead, I was delightfully surprised by a groovy, rock and R&B-infused set, where Parks and her band transformed some of her more laid-back tracks into hits meant for the stage. Those who ever questioned Parks’ duality and control of her craft would be made a fool of that night, as she showed that she’s not only a talented vocalist and songwriter, but a confident performer meant for the stage. 

 

CHLOE GEORGE OPENS 

Before Parks took the stage the crowd enjoyed an opening set by Chloe George. George is a young artist from California’s Bay Area, who rose to fame on TikTok after a cover of her singing Kanye West’s “Ghost Town,” went viral. Now she writes and releases original music, as well as writes for many popular artists such as Dua Lipa, Normani, and the Chainsmokers. 

George was ecstatic to be on stage, constantly stating throughout her set how grateful she was to be performing. It’s clear to see why she found so much fame on TikTok, as her melodic and enchanting voice combined with her relatable and honest lyrics make her a Gen Z dream. She introduced her song “Penny” from her debut EP of the same name as “a song about my anxious attachment style,” and the younger audience amongst the crowd cheered and laughed as she joked about her struggle. Her melodic voice flowed effortlessly as she bounced around the stage and danced through her set. One of my personal highlights was when she paid homage to her roots as a cover artist and performed a cover of Blondie's “Heart of Glass,” which she then seamlessly transitioned into her song “Losing You.” George’s astonishing musical talent and free spirit personality made her the perfect primer for the set to follow her. 

 

PARKS SETS THE TONE 

From the moment she ran out onto the stage, Parks’ electric energy was on full display. She opened the show with her song “Bruiseless,” the first track off her most recent album My Soft Machine. The song’s groovy baseline and kicking drum beat intertwine with Park’s poetic lyrics for an enchanting experience. As she sang the words, “I wish I was bruiseless; Almost everyone I love has been abused and I am included,” The audience bopped their heads and swayed along, as her words lit up their souls. The original song is just over a minute long, but Parks’ band tagged on an extra minute and a half full of bass and drums. As they continued to play she danced around the stage, jumping in front of each band member and commanding applause from the crowd. Parks' music may be more emotional and raw, but, from the first song, she set the tone for what was going to be an upbeat and fun show. With the help of her band, she transformed her laidback bedroom pop tracks into groovy hits that you can’t help but sway along to. 

As she continued to play songs from both her debut and her most recent album, Parks kept the energy high despite the deep lyrics. A clear crowd favorite was her song “Caroline” from her debut album Collapsed in Sunbeams. She sings about watching a couple have a passionate fight at the bus stop, which ultimately ends in them breaking up. She details the fight escalating until the man begins to shout his lover's name and during the chorus she sings, “Caroline,” over and over again, resembling the man calling for his girlfriend. During the second chorus, Parks jumped into the crowd, shouting “Caroline, I swear to god I tried,” over and over again with them. She stood amidst her fans, singing and swaying with them. The energy in the room was electric. 

Later she sang her song “Euguene,” which she introduced as “a mysterious love triangle involving a strange man.” The crowd laughed and cheered, knowing what was to come. The song details Parks being in love with a girl, who’s in love with a boy, and watching the boy–Eugene–hurt the girl she loves time and time again. The crowd sang the song word for word, shouting out the particularly painful parts alongside her. No matter how hectic things got on stage, Parks always retained her connection with the crowd. Her eyes were always locking with fans, and she was even waving to those on the balcony, who often get ignored. Parks' love for her craft and her fans shined throughout her entire performance. 

 

CREATING A SAFE SPACE 

While Parks’ music deals with some heavier themes, she also makes sure to remind us that there’s light at the end of the tunnel. Before she sang her song “Hope,” she told the crowd that the song began as a mantra she’d say to herself when times got hard. She turned it into a song that's now one of her favorites, she continued. As she sang the lyrics “You’re not alone like you think we are; We all have scars, I know it’s hard,” members of the audience held each other and swayed, and some were even brought to tears. Parks’ raw and honest lyrics across all her songs and albums provide refuge for those struggling with the weight of their own emotions. Her poetic lyrics capture a range of emotions that so many can relate to and see themselves in. 

Specifically, Parks and her music have become a safe space for queer people. Her song “Eugene” deals with themes of queer unrequited love, and many other of them detail the specific heartbreak of a lesbian relationship. In the crowd, I was surrounded by queer couples of all ages holding each other and signing. The venue felt like a safe space for everyone to be who they were without fear, and it was a beautiful thing to witness.

For the final two songs, Parks picked up a guitar of her own and played as she sang. She made sure to thank her band multiple times throughout her show. At the end, they all jumped around the stage, thrashing their instruments and playing together. The love they had for each other was radiating off of them, it made me want to climb out of the audience and jump onstage with them. It was truly remarkable to watch Parks occupy the stage so unapologetically and with no fear. 

Parks not only created a space for her fans to be themselves, but she surrounded herself with performers who gave her the confidence to perform to her fullest potential. After the final song, she returned for an encore and sang her hit single “Softly.” Everyone cheered and sang the words with her. Parks’ talent speaks for itself, but what truly stuck with me that night was her kind spirit and beautiful energy. The room felt like an inclusive space for anyone and everyone, and that was all because of Parks and her love for her fans.
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	Songwriter and producer Caroline Rose refuses to be pinned down. In over a decade of releasing music, they have put out four albums, all of which play with different sounds and elements, making it hard for anyone to place their music into a box. Now, a year after the release of their latest and most vulnerable album, The Art of Forgetting, Rose is taking it on the road. A week into their North American tour on March 31st,

our Blog Assistant Ella Mastroianni spoke with Rose about their writing process, becoming an uncle, and giving in to the Gods of rock. 

 

PICTURE THIS. YOU'RE IN THE STUDIO RIGHT NOW. AND YOU'RE WRITING A SONG ABOUT THE WAY THAT YOU'RE FEELING TODAY. WHAT IS IT CALLED? AND WHY?

Caroline Rose: Oh, you're really putting me on the spot.

I AM. I AM. 

CR: The title is a work in progress, but I feel like it would be a song about just being kind of grateful for life. 

I mean, we're only a week into [tour]. Like, we had rehearsals, and then we had the first show just a couple nights ago, so it's still very fresh. And it's been the same amount of stress that it always is on tour, you know, constant fires being put out. But I still have this general sense of: it's the best job ever. So yeah, I think it would be kind of a funny song about everything going wrong, and it still being the best. Maybe it's called “The Best.”

 

AND DO YOU HAVE ANY IDEA WHAT IT MIGHT SOUND LIKE OR RESEMBLE? BECAUSE I KNOW YOU'VE TRIED YOUR HAND AT KIND OF DIFFERENT GENRES OVER THE YEARS.

CR: Yeah, everybody talks about this all the time. I don't find [my genre dabbling] that weird. But everyone's like, “You do so many different styles.” I'm like, “do you not?”

I think it would sound maybe like— something a little thrashy. I don't know, I got some pep in my step these days. Which is hilarious because I haven’t been sleeping well at all. I feel good. I feel like we have a teenage angst. So maybe it would just be a punk song called “The Best.”

 

I'D LISTEN TO IT. SO OBVIOUSLY, WE'RE NOT IN THE STUDIO RIGHT NOW, UNFORTUNATELY. BUT WHEN YOU ARE ACTUALLY IN THE PROCESS OF WRITING YOUR MUSIC DO YOU HAVE A SPECIFIC WAY THAT YOU USUALLY KICK OFF THE WRITING PROCESS OF SOMETHING NEW?

CR: I usually go through waves. I'll make an album, tour the album, and then when it's done—or really, as soon as I have free time again—the songs just kind of naturally come. And I think the day that they stop popping into my head is the day that I'll quit. They just keep coming! I don't know, I just— every time I'm like, “Oh, I'm retiring,” the songs just keep popping into my head and I'm like, “Oh, that's pretty good. I should write that down.” And then before I know it, it's like, well, now I have enough songs for an album. I might as well make another one.

YEAH, MIGHT AS WELL.

CR: Probably right after this tour is done, I’ll work on more songs. 

 

AWESOME! SO IT [SOUNDS] LIKE YOU USUALLY START WITH LYRICS WHEN YOU'RE WRITING? OR DO YOU START WITH A SOUND OR SOMETHING?

CR: It really depends… To me, it's always like pulling a string… I could read something somewhere and be like, “Oh, that's a really beautiful concept. I really like that idea.” [The idea] could be something random, like some poetry line or something that I hear that I'm like, “Ah, I really like that; I'm gonna read this whole book of poetry,” or whatever… 

And then it's like pulling a thread, where it's like, “Oh, this, this line reminds me of this color. And this color reminds me of this sound. And this sound reminds me of this one time I had this feeling… I want to write about this one time…” 

You know, so [it] just depends. Sometimes I'll be walking down the street and I'll be like, “that’s a good melody,” and then I put it into my voice memos, forget about it for three years and then randomly open it up and it becomes a song.

 

MY NEXT QUESTION IS A LITTLE BIT OF A DIFFERENT DIRECTION. BUT I HAVE SEEN YOU BOTH REFERRED TO AND REFERRING TO YOURSELF AS UNCLE CAROL. AND THERE'S ALSO MERCH WITH THAT ON IT. AND I WAS JUST WONDERING WHERE AND WHEN THAT TERM BEGAN? AND WAS THAT SOMETHING THAT YOU CAME UP WITH OR SOMETHING THAT SOMEONE ELSE CAME UP WITH?

CR: I can almost guarantee it's something that someone else came up with. One of my friends called me Carol kind of as a joke because I'm just really not a Carol. I don’t really feel like a Caroline, but, you know, my parents named me that... So here we are. But yeah, somebody called me Carol and we all laughed about it because it's sort of a soccer mom name. And I think over the years, someone was like, you're way more of an Uncle Carol than a Carol. And it very much clicked. It just clicked so hard. I feel like it's on my Wikipedia page [now].

PROBABLY. IF IT'S NOT, I’LL WRITE IT. 

CR: Yeah, and it is kind of funny. I dated somebody who had an uncle Carol from Texas. And I think that's another thing—  it's like an old Texan name for a man. Which I find [it] like really funny that Carol's… a gender fluid name.

I DON'T KNOW IF I'VE EVER MET A GUY CAROL, BUT I’D LOVE TO.

CR: They usually spell it differently. They spell it was like two R's and two L's or something and that, you know, genders it.

 

SO, ASIDE FROM YOUR OWN WORK, YOU'VE ALSO DONE SOME RE-MIXING. DO YOU HAVE A SONG OR ARTIST THAT YOU WOULD ABSOLUTELY LOVE TO REMIX IF YOU WERE GIVEN THE CHANCE?

CR: I haven't really thought about it. I really like completely transforming a song.  Sometimes it could be taking a dance track and turning it into an emotional ballad kind of thing. I did that with this band Overcoats once. They had this dance track that I got, and I was like, it's already a dance track, it's already a bop. What am I going to do, turn it into a different dance track? It just seemed kind of bizarre to do that. So I ended up like stupidly stripping it down and changing some chords around. And it ended up being really beautiful. So I imagine it would be kind of fun to do that with something really electronic, or… any EDM or techno.

 

ARE THERE SONGS YOU'VE BEEN LISTENING TO LATELY THAT YOU'RE LIKE, I JUST WANT TO [MESS] AROUND WITH THIS.

CR: I'm actually obsessed with this Mannequin Pussy record right now. I would love to remix one of their songs. I would have a lot of fun with that. They're all such great musicians and such great people, and I'm obsessed with their record. I think every song on it is perfect.

 

SO YOU'VE BEEN RELEASING MUSIC FOR SOME TIME NOW, AND I'M SURE YOU HAVE ENDURED A LOT OF CHANGE OVER THE YEARS. BUT I'M REALLY CURIOUS WHAT YOUR FAVORITE SONG [TO PLAY] FROM EACH OF YOUR ALBUMS IS?

CR: Yeah, that's always hard to choose... 

I don't know, I'm kind of coming around to some songs on LONER. I think it's been like six years since it came out. So it's been long enough now that I'm kind of coming around to some of the songs that I have sort of been neglecting over the years. Like, I haven't played “Soul No. 5” in ages. It's been probably since 2018. And I heard it the other day, and I was like, “This is hilarious. This is a hilarious song.” So I'm like, “Maybe I'll resurrect that.” Maybe that'll be my favorite for a while. Kind of goofy and playful… I feel like I'm kind of getting my sense of humor back after being in the darkness for three years. 

But yeah, I think “Someone New” on Superstars is a really good track. I can play it on piano and it sounds like a full song to me, so I like playing that one— there are a lot of fun changes in it. 

And [off] The Art of Forgetting, I really like all of them. I think “The Doldrums” might be my favorite. It reminds me of The Carnival of the Animals, “The Swan.” [by] Camille Saint-Saëns. [Or], it's called “The Aquarium” or something, and it's got like an underwater theme. 

 

CAN YOU SEE YOURSELF RELEASING MUSIC PUBLICLY FOREVER? OR DO YOU HAVE ANY OTHER ASPIRATIONS CAREER-WISE THAT YOU WOULD CHANGE PATHS TO OR DO IN ADDITION TO MUSIC?

CR: Yeah, I think about quitting all the time. Or not even really quitting, but just like pausing. But the songs keep coming. That's what's so annoying is [that] as soon as I'm like, “Alright, I'm gonna try something else,” then all these songs just keep popping into my head. And I'm like, “Well, you know, I should strike while the iron is hot. These are good songs, I should at least put them out.” And then before I know it I am on tour again. 

 

IT’S JUST OUT OF YOUR CONTROL. 

CR: It's out of my control. You know, I just gotta follow the Gods of rock, and the Gods of rock say write more songs. So I do what they say. But yeah eventually, I want to do something else. I have a whole degree in architecture— I'd love to build my own house. And there [are] a lot of things I want to do… I could see myself writing; I could see myself writing a screenplay; I could see myself doing a little part in a movie or something. And you know, writing film scores would be a true dream come true. So yeah, I think I’ll always be writing my own music. But at a certain point, I would love to do something else. Yeah, that’d be cool. 

 

I CAN ABSOLUTELY SEE YOU WRITING A SCREENPLAY OR A FILM SCORE. I FEEL LIKE YOUR MUSIC IS JUST SO REMINISCENT OF THAT TO ME. MY FIRST INTRODUCTION TO YOU WAS ONE OF YOUR MUSIC VIDEOS, [SO] TO ME, THAT JUST MAKES SENSE.

CR: I'd say film is probably my number one influence in my music. So it makes sense to dabble in that in some way. But I don't know, it's gotta feel natural. And if it feels forced I don't want to do it. 

Tickets for Caroline Rose’s North American tour are available here, including their stop at Royale in Boston on Sunday, April 7th.



	







	

		

	




						
			
	
						
		

			
	
	
		

	




	
		
	Photography by Sofia Giarrusso (photo 1) & Campbell Parish (photos 2-6)



	




	
		
	By Sofia Giarrusso, Staff Writer

Artist: Guster

Venue: MGM Music Hall at Fenway

When: Saturday, March 30th

 

WELCOME TO “GUSTERTOWN, USA”

Saturday night saw an eager crowd at Fenway’s MGM Music Hall in anticipation of the closing show of Guster’s “We Also Have Eras” Tour. Admittedly a spin on Taylor Swift’s successful “Eras Tour,” Guster promised to deliver a comprehensive and chronological look into their over 30-year history as a band, and they did not disappoint. The night was full of singing, cheering and laughs as the band took the crowd through a two-and-a-half-hour setlist of 28 songs. This, intermingled with skits, visual gags, an abundance of costume changes and even drummer Brian Rosenworcel in flight!

Guster has accumulated a strong cult fan base throughout their career, and there is nowhere better than Boston to witness this adoring community. Eric Johnson of Fruit Bats put it best: Boston is “Gustertown, USA.” This fact was apparent as decades of Guster merchandise were sported by fans old and new throughout the crowd. Arriving at the venue, fans were greeting each other and singing tunes in the street as if they’d known each other forever. The music of Guster connected everyone in the crowd in more ways than one, making this show extra sentimental. 

Lead singer Ryan Miller voiced his appreciation for Boston and excitedly exclaimed, “we’re home.” Miller also noted that this sold-out show was the largest gig they’ve played since Radio City Music Hall 20 years prior, calling their work “a gift” in a heartfelt thank you to the audience. 

 

FRUIT BATS SOAR 

Opening the show was Fruit Bats, a one-man, indie-folk band fronted by Eric Johnson. Utilizing only a six-string and his voice, Johnson impressed the crowd with his dynamic stylings and agility. His performance filled the 5,000-capacity venue with just as much fervor as if there were a ten-piece band on stage. Despite the complex nature of his songs, Fruit Bats wasn’t afraid to casually interact with the crowd and joke around. When presenting his song “You’re Too Weird,” he admitted that “some people use this song for their wedding… If you listen to the lyrics, you should never use this song for your wedding.” The crowd laughed along with him, then was immediately pulled back into his melodic atmosphere when he started strumming once again. 

As a long-time friend of Guster, Johnson took some time to fittingly reminisce; the show was about “eras,” after all. A short story about Miller sending a “fan email” to Johnson about 20 years ago, sparking their first hangout on Guster’s tour van, garnered admiration from the audience. The history between the bands showed during the halfway mark of Johnson’s set when he  introduced his cover of INXS’s “Never Tear Us Apart.” He exclaimed that the fact that “Guster fans love covers” guided his choice to perform the song which he hadn’t covered in many years. Johnson’s appreciation, not only for Guster and their friendship but also for the adoring crowd, set the vibes even higher for the headlining event.  

 

A GUSTER-TASTIC HISTORY LESSON WORTHY OF A BROADWAY RUN

Finally, it was Guster time. The lights dimmed and a narrator’s voice (of whom was Dave Butler, long-time drum tech and keyboardist of the band) cascaded over the venue. Butler proclaimed that tonight would be a “deep dive into the story of Guster, starting way back in 1991…” Suddenly, the two founding members of Guster, Ryan Miller and Adam Gardner, arrived on stage and arranged themselves in front of a comically small backdrop that mimicked a dorm room at their alma mater, Tufts. They performed a quick skit outlining an abridged version of the band's formation. The lighthearted tone for the night was immediately set as the crowd was instantly charmed by Guster’s characteristic goofiness that many have grown to cherish over their many eras.

After their opening performance of “Parachute,” drummer Brian Rosenworcel ‘joined’ the band. Rosenworcel is known as the “Thunder God” amongst fans (more on that later…) due to his unique approach to percussion by utilizing bongos and oftentimes playing with his hands instead of drumsticks. The group’s performances of “Happy Frappy” and “Airport Song” brought Rocky Horror-esque crowd participation, with fans throwing objects onto the stage. As each song ended and another proceeded, neither the crowd’s nor the band’s energy fell.

 

BITS UPON BITS: BREAKING INTO THE MAINSTREAM

Soon after Rosenworcel’s ‘addition,’ Guster dispersed from their centralized location in front of the backdrop into the entirety of the stage. The crowd felt the power of moving from an acoustic to more grandiose set, mimicking how the band’s sound and identity expanded through time. Songs like “Barrel of a Gun” and “Fa Fa” brought along audience participation in perfect synchronicity. One of their most famous songs, “Satellite,” featured softer vocals from Miller and a more relaxed approach from the rest of the band. While all bandmates were on their A-game, drummer Rosenworcel stood out for his percussion solos and nuances that directed the crowd’s dancing. 

Smiles only continued to widen through various skits. They briefed the addition of former member Joe Pisapia as well as when Guster was dropped from Warner Bros. Records (garnering yays and boos, respectively). Right before their 15-minute intermission, Guster pulled off something only they could do; flight. Rosenworcel, tethered to the ceiling, flew upwards in true Godly fashion during a silly song about his “Thunder God” abilities. The audience gazed in amazement, probably collectively thinking, ‘nothing quite like a Guster show.’ 

 

ACT TWO BRINGS HEAVY EMOTIONS

The second act of the show kicked off with “Do You Love Me” as the band sported their paint-splattered coveralls from the music video. This portion proved to be focused more on the music rather than skits. But that didn’t mean the audience didn’t get their slice of Guster's history. Another comedic song detailed the departure of Joe and the subsequent addition of Luke Reynolds to the band, despite Reynolds playing the part of  ‘Joe’ prior in the night. 

As the years in the band’s timeline moved closer to the present, fans’ vitality remained invigorating. “Long Night” added an angstier edge to the evening as Miller switched from piano and guitar to a juxtaposed xylophone. Immediately following was “Doin’ it By Myself” where Miller hopped into the crowd, igniting a new spark within the venue. Guster continued to impress and immerse the audience in their world filled with rainbow hats, trumpet solos and ‘Great Dave’ montages. 

Playing two songs off of their newest record Ooh La La—“Keep Going” and “Black Balloon”—Guster proved their future is bright. “Come Downstairs and Say Hello” completed the main set with its booming instrumentation and playful lyricism, which left the crowd in a standing ovation. 

 

A SINCERE ENDING… BUT ONLY JUST FOR NOW

To close out the night, Guster joyously returned from offstage for two more songs: “Happier” and “Amsterdam.” The four members of the group sat in front of a wooded backdrop and behind a small faux campfire as they poured their hearts into acoustic versions of the fan favorites. The experience truly felt like a real campfire sing along with everyone’s voices coming together and a shared feeling of letting everything go. The feeling in the venue was palpable and nobody wanted the show to end. But, as all good things must come to an end, Guster took their final bow to enthusiastic applause and roars. 

The band shows no signs of slowing down as their new album Ooh La La is slated for release this May. Guster is sure to be back and entertain Boston again, but in the meantime, we can reflect on and appreciate their many eras through plentiful music and laughs. 
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	Here at ‘ERS, we love live music! That’s why we created the Uncommon Concert Calendar — your guide to the best concerts in Boston. Each week, our intrepid music staff picks out some upcoming concerts you won’t want to miss. 

 

CAROLINE ROSE @ THE SINCLAIR

8:00pm, Sunday, April 7th

Alternative-indie singer-songwriter Caroline Rose is ready to get you grooving at the Sinclair this coming Sunday. Their music is filled with charisma, making it almost impossible not to get on your feet or at least bop your head and vibe to their electric sound. Their accompanying lyrics are deep and showcase the musician's fearlessness to delve into the personal. The first song of theirs I ever listened to was “More of the Same,” but I must say, they were unlike any other musician I had heard at the time— so they were, in fact, not more of the same. 

- Isabella Kohn, Staff Writer

 

CHRISTIAN MCBRIDE @ ARLINGTON JAZZ FESTIVAL

7:30pm, Sunday, April 7th

Even if you're not a Jazz fan, you'll want to see Christian McBride's performance on Sunday at the Arlington Jazz Festival. The eight-time Grammy award winning bassist has appeared as a sideman on more than 300 recordings. He's played alongside Jazz greats like Herbie Hancock and Freddie Hubbard, as well as an impressive host of non-Jazzers from Sting, to Paul McCartney, to James Brown. McBride is also the venerated and versatile artistic director of numerous high profile jazz events, including Massachusetts's iconic Newport Jazz Festival. He's also got a new album out with fellow double-bassist Edgar Meyer called But Who's Gonna Play the Melody? His appearance at the Arlington Jazz Fest marks the events 17th year, and one you won't want to miss.

- Eden Unger, Staff Writer

 

NICKI MINAJ @ TD GARDEN 

8:00pm, Monday, April 8th and Wednesday, April 10th with Monica

Barbz get ready, Nicki Minaj is performing at the TD garden on Monday, April 8th. If you can’t make it to her first show, the night will still be young at her second TD performance on Wednesday April 10th. Anyone who knows Minaj’s music will know that the audience can expect a top-notch rap performance, filled with her signature sass and recognizable music. These performances from the “Queen of Rap” herself are not ones the Barbz will want to miss! 

- Caitlin Molloy, Staff Writer

 

THE STAVES @ THE SINCLAIR

8:00pm, Thursday, April 11th with Lomelda

Made up of sisters Jessica and Camilla Staveley-Taylor, the Staves are for sure going to entertain Cambridge this Thursday night with their indie-folk stylings. Their newest album All Out was released this year featuring strong tracks like the ritual “All Out” and “You Held It All” that show off the duo’s vocal chops and layered instrumentation. They will be opened by artist Lomelda, an indie folk musician from Texas. Lomelda is known for her short album full of short songs, M for Empathy (2019), and her LP Hannah (2020) which was named “Best New Music” by Pitchfork. Moreover, the full lineup of the night is perfect for fans of bands like Big Thief, Grizzly Bear, and Bon Iver. Don’t miss out on this female-led, folky night!

- Sofia Giarrusso, Staff Writer

 

PINK PANTHERESS @ ROYALE 

7:00pm,  Friday, April 12th With Bktherula

Do you miss her? If so, you’re in luck because PinkPanthress is coming all the way across the pond to play at the Royale this Friday Night. The English singer is stopping in Boston for one night only on her Capable of Love Tour, promoting her debut album, Heaven Knows, which was released in November. The album is fun, feminine, and relatable in its themes of heartbreak, obsession and self discovery. Her music takes notes from early 2000’s R&B, and brings a modern, electronic twist that is impossible not to dance to. She will be joined by Bktherula, a singer and rapper from Atlanta, who has been gaining popularity since her songs went viral online in 2020. Together, these artists are sure to bring the house down. If you like Doja Cat, Ice Spice, and having a good time, this is a show that you do not want to miss.

- Avieana Rivera, Staff Writer

 

FRIKO @ BRIGHTON MUSIC HALL

7:00pm, Friday, April 12th with WILLIS

I was listening to a Chicago radio station on my Midwest spring break road trip’ when I heard Friko’s song “Get Numb To It!” over the airwaves— an instantly catchy explosion of indie-rock bliss. The radio host introduced Friko as being local to the area, and referenced the talented band’s inevitable success. I was a little freaked out when I saw the band’s name suddenly popping up upon my return to the Boston area, but not overly surprised, for the duo of Niko Kapetan and Bailey Minzenberger bring a captivatingly fresh perspective to their music. Their songs like “Get Numb To It!” feel light and fun on the surface, but something much more sobering lurks underneath. Friko might just be your next favorite indie band, and luckily, you have the chance to be among the first to see them live on the East Coast. The duo will take the stage at Brighton Music Hall next friday!   

- Nora Onanian, Web Services Coordinator
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	By Kathia Dawson, Urban Coordinator

Australian rock legends Nick Cave & The Bad Seeds draw from post-punk and gothic-rock, while also blending elements of gospel and electronica, to create their versatile sound that moves you to the beat.

The band is irrevocably tied to lead man Nick Cave, and his journey in dealing with love, personal grief and addiction. In addition to the band, Cave works on solo projects, is a published writer and has been featured in films. His lyrics have been praised for their honesty and poeticness. 

As one chapter ends, another begins. The band’s journey started when Cave and another band member Mick Harvey’s former band, Birthday Party, ended. The Australian pair met at a boarding school in Melbourne, and the band has since experienced multiple lineups consisting of international musicians. 

 

DIVING INTO THE LYRICS & SOUND OF “WILD GOD”

Nick Cave & the Bad Seeds’ most recent song, “Wild God,” plays with mythical and biblical imagery. Cave sings about a lost, wild god in search of what everyone else is looking for. “He a wild God, searching for what all wild Gods are searching for.” The elements of rock come together with Cave's raspy voice building up for almost five-minutes. In the song’s outro, the voices of a choir loop, creating a holy feeling or a god-like finish. 

Cave previously struggled with heroin addiction, grief and the loss of his two children. While he doesn’t identify with the Christian faith, he stated that the stories of Christ have always influenced him. This song is one of his most clear examples of this influence. 

By the end of the song, you feel like you’re on top of the world, and that’s exactly what Cave wanted. In an interview when talking about the song, he states, “When [the ending] hits, it hits. It lifts you. It moves you. I love that about it.” 

The band’s sound evolved from primarily rock when Harvey, the other original member of the group, left the band to spend time with his family. Afterwards, they experimented with electronic and ambient styles of music. You can hear this in their last three albums. 

The band bridges genres, forms and lineups to create a complex (alternative, or post) rock sound with elements of gospel similar to that of Jeff Buckley’s, Elliott Smith’s and Mazzy Star’s music. His lyrics are as meaningful and deep as he expresses his grief through music, comforting people around the world. 

 

WHAT’S NEXT FOR NICK CAVE? 

Cave’s music career spans most of his life, but he’s not done creating music. While his music is not gospel, it includes the comforting elements of it. He explores the tribulations of life through his music, giving solace to and gracing people with his poetic lyrics. 

The song “Wild God” is a teaser for their upcoming album, also titled Wild God, set to release on August 30th. 

Every Monday, our music staff brings you a new Pick of The Week, detailing some of our favorite songs. Check out our previous Picks of the Week here, and make sure to tune in to WERS 88.9FM!
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	Happy April Fools’ Day! No pranks this year (at least not on the blog), but the holiday inspired our staff writers to think back on some of the most humor-filled moments that have come out of some not typically humorous artists. From David Bowie deep cuts to a Phoebe Bridgers cover, here are what we’re calling our “Funniest Songs From Serious Artists.” 

(And yes, unfortunately/fortunately, we didn’t count Weird Al as a serious artist).

 

"THAT FUNNY FEELING" BY PHOEBE BRIDGERS

Personally, I never thought I would hear Phoebe Bridgers sing about Logan Paul or Grand Theft Auto V, but in 2021, she did just that. The acclaimed indie musician covered Bo Burnham’s morbidly funny song “That Funny Feeling” on her reunion tour, and then, in October, she released a recording of the track on Bandcamp. Touching on themes of dystopia and despair, the song humorously navigates the deep irony of our apocalyptic digital age. Although some of the lyrics seem a bit out of the ordinary for Bridgers, the overall message of the song aligns well with her overwhelmingly melancholy discography.  

- Claire Dunham, Music Coordinator

 

"ONE PIECE AT A TIME" BY JOHNNY CASH

Johnny Cash's "One Piece at a Time" is one of the ultimate April Fools' Day anthems. Released in 1976, the song follows a car factory worker who decides to build his dream car by stealing parts from the assembly line. The result? A hilariously mismatched creation, but a working car, nonetheless.

With its tongue-in-cheek lyrics and catchy rhythm, "One Piece at a Time" is sure to be a track you’ll come back to when you need a smile. Its absurd premise and deadpan delivery from Cash makes the song feel like it comes out of an episode of The Office. So, whether you're putting together an April Fools' Day playlist of shenanigans or are simply in need of a chuckle, crank up the volume and enjoy this ridiculous tale spun by the "Man in Black."

- Mason Standish, Staff Writer

 

"THE LAUGHING GNOME" BY DAVID BOWIE

Aside from being incredibly unique and stylish in both his fashion taste and musical talent, David Bowie had a great sense of humor. The passionate artist mostly shared his humorous self through TV appearances, but he also wasn’t afraid to let it transfer into his music. His 1973 single “The Laughing Gnome” is single-handedly one of the most unexpected singles I’ve ever heard from the singer, but not entirely out of character. The song features Bowie delivering an anecdote of him meeting a “tiny old man” whom he refers to as a “laughing gnome,” whose voice is comically high-pitched. Throughout the song, we can hear both the gnome and Bowie laughing, and having a great time. Since the song is filled with wit and great vibes, I’m not surprised it joined Bowie’s long list of fun and experimental hits. 

- Isabella Kohn, Staff Writer

 

“AQUA PROFUNDA” BY COURTNEY BARNETT

Courtney Barnett utilizes her iconic stream-of-consciousness storytelling on "Aqua Profunda." She details her attempts at swimming in an aquatics center as she tries to impress another swimmer at the pool. As someone who prefers running to swimming, Barnett begins to sink and almost drowns. At the end of the song — which is only two verses long and comes in at just under two minutes — Barnett comes above the water for air and finds that the other person at the pool has vanished. Compared to the rest of her discography, which deals with much heavier themes, "Aqua Profunda" is much more lighthearted and a little bit silly, but it still sticks to Barnett’s storytelling style. 

- Sidnie Paisley Thomas, Staff Writer

 

“STAY STAY STAY” BY TAYLOR SWIFT

Other than sounding akin to the background music of an allergy medicine commercial, “Stay Stay Stay” is one of the rather unserious songs in Taylor Swift’s discography. The track stands out from the rest of her album Red in its strange composition. The song’s main premise is loving your partner so much that you find joy even in fighting, but the lyrics are obscured by an upbeat, folksy guitar and ukelele melody. With a few vocalizations from Swift throughout the song — including yelling and laughter — “Stay Stay Stay” is a bit of an odd duck from her expansive song catalog. The song gets mixed reviews from her fanbase, but I think it is a fun and cute song that shows off some great emotional storytelling.

- Ren Gibson, Staff Writer
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	Here at ‘ERS, we love live music! That’s why we created the Uncommon Concert Calendar — your guide to the best concerts in Boston. Each week, our intrepid music staff picks out some upcoming concerts you won’t want to miss. 

 

GUSTER @ MGM MUSIC HALL AT FENWAY

7:00pm, Saturday, March 30th with Fruit Bats

This local rock band is bringing it home for a show at MGM Music Hall on Saturday. Joined by Fruit Bats, an indie-rock band from Chicago, Guster is here for “an evening with Guster,” ahead of their new album, Ooh La La's release in May. The band has already released two singles from the album, and has promised an “extra long set” at their Boston show. This show is a stop on their We Also Have Eras Tour and is sure to bring it back to their best songs, past present and possibly even future. If you miss them this weekend they’ll be back in New England this July to play at Newport Folk Fest. 

- Avieana Rivera, Staff Writer

 

OLIVIA RODRIGO @ TD GARDEN

7:30pm, Monday and Tuesday, April 1st-2nd with Chappell Roan

As part of her GUTS world tour, Olivia Rodrigo will take the stage in Boston on April 1st and 2nd. Like many others, I am truly “obsessed” with Rodrigo and her amazing songwriting. At only 21, the singer has created two incredible albums that feature incredible vocal range and proficiency in multiple genres. Through rock and roll anthems and emotional ballads, Rodrigo brilliantly represents the perspective of a modern teenage girl experiencing heartbreak, insecurity, and rage. Those at TD Garden for these shows are in for a “teenage dream.”

- Annie Sarlin, Staff Writer

 

ALICE PHOEBE LOU @ THE SINCLAIR

8:30pm, Tuesday, April 2nd with Sam Burton

Alice Phoebe Lou’s virtuosic skill is enhanced by the gleam of her bewitching aura. Floating and swaying around in the crowd, one can’t help but feel like they’re watching a show on Mars when Lou illuminates the stage. Coming out of Germany, Lou brings an idiosyncratic, though delightfully charming flavor to her North American tour. Her music resembles the haze of a lost recording and her voice whistles golden-laced melodies that bring the majestic instrumentals to life. Alice Phoebe Lou will take off her tour at Cambridge’s treasured venue, the Sinclair, on April 2nd. Lou is an artist who continues to lure ears with her captivating essence. See her in April and you’ll be blissfully hypnotized into her melodious beacon.

- Ash Jones, Staff Writer

 

CHARLOTTE SANDS @ PARADISE ROCK CLUB

7:00pm, Tuesday, April 2nd with senses and Cloe Wilder

Charlotte Sands began 2024 by releasing her debut album can we start over? in January. Just a few months later, on April 2nd she’ll be bringing this album to Boston’s own Paradise Rock Club. Charlotte Sands, who grew up near Boston, has been releasing music since 2018, but even in such a short amount of time, she has rightfully earned her a spot as a blue-haired pop-punk icon. With songs like “spite,” “Want You Like That” and “Tantrum,” Sands has been giving the world everything they never knew they needed. 

If you have an interest in an upbeat show where you can jump around, or where you can sing along to some painfully honest songs, don’t hesitate to put your night in the hands of Charlotte Sands. Even if you’re not able to attend, at the very least, don’t let this artist stay in your “blindspot.”

- Ella Mastroianni, Blog Assistant

 

TROPHY HUSBAND @ RED ROOM AT CAFE 939

7:00pm, Wednesday, April 3rd with TEKE::TEKE

If enrapturing genre fusions are up your alley, this upcoming show is one you won’t want to miss. Local “prog funk” act Trophy Husband (not to be confused with Wicked Local Wednesday alum Trophy Wife) and Montreal-based Japanese psychedelic-rock group TEKE::TEKE will take the stage at Berklee’s Red Room on Wednesday night. For Trophy Husband, it will be a homecoming of sorts as they play on the same college campus they met at in 2021. The group’s latest single “Scenes From A Waffle House” is an all-instrumental, shred-heavy track bound to knock your socks off. You’ll surely be able to enjoy older favorites like “Jury Duty,” too. While it may seem they take inspiration from the mundanities of life, Trophy Husband’s stage presence will be anything but boring, from their bright horn melodies to their witty overtones. 

- Nora Onanian, Web Services Coordinator

 

AJR @ TD GARDEN, BOSTON 

7:00pm, Thursday, April 4th

The indie pop group AJR is coming to Boston with a “Bang!” The band of three brothers, who are originally from New York, rose to fame in 2013 with one of their hit songs titled “I’m Ready.” The real question is, are YOU ready for a high energy show featuring an interesting and fun blend of the dubstep, pop, and electric genres? It’s a great time to just say “here we go,” hop on the T, and make your way into the show. AJR's performance is a great opportunity to have some family fun at TD Garden and enjoy some upbeat music.

- Caitlin Molloy, Staff Writer

 

THE STRUMBELLAS @ THE SINCLAIR

8:00pm, Friday, April 5th 2024 with Certainly So 

With the recent release of their fifth studio album Part Time Believer, The Strumbellas are ready to brighten up The Sinclair’s stage. The award-winning band is known for its vibrant and expressive compositions and deep-felt lyricism. You may know them from when their song “Spirits” rose in popularity on TikTok back in 2020. The band first gained international attention with that same single in 2016 placing them at the top of the Billboard Alternative Charts and winning them a JUNO award for “single of the year.” Join the Strumbellas at The Sinclair and get ready to get your “spirits” lifted with a performance you will not want to miss out on!

- Isabella Kohn, Staff Writer
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	Flipturn, the Floridian-based group, have been delivering a fresh take on indie-rock since 2017. Following the release of their debut album Shadow Glow, Flipturn are set to perform at House of Blues, Boston on March 29th, 2024. The last time they were in town, our staff writer Eden Unger sat down with all five band members. The group talked about what it's been like to perform new material alongside older work, what they’ve learned from touring with acts like Rainbow Kitten Surprise and which season corresponds to each of their releases (hint: Shadow Glow may offer just the kind of warmth you’re looking for amid the gloomy March weather). 

 

SO OTHER THAN THE FACT THAT SHADOW GLOW IS YOUR FIRST FULL-LENGTH ALBUM, HOW HAS IT BEEN DIFFERENT FOR YOU GUYS FROM SOME OF YOUR PREVIOUS WORK?

Madeline Jarman: I think with this record, we were able to kind of take time to dive into what I think we wanted our first full-length thing to kind of be. [We] really [leaned] into just having more time in general. I know our EPs were just kinda written as— we wrote the songs, essentially. So with this, we were kinda able to curate it more, like take away things that weren’t fitting.

Dillon Basse: Yeah definitely, I’d say, the most work we’ve put into a project. I think you covered it.

MJ: We went to California to record this instead of, like, sitting around in Florida. [We] found a producer, his name is John Gilbert. And he was really awesome and super cool to work with. He helped, I think, [in] kind of shaking off some rust, I guess from [us]not having to write in a while. It was awesome to work with him on that.

Devon VonBalson: I think writing and working on that record helped us find our collective sound. It was the first project that this lineup worked on together, and I think it really solidified what we sound like together.

 

THAT’S GREAT! DO YOU THINK WITH THE NEW PRODUCER, YOUR PROCESS HAS BEEN DIFFERENT THAN IN THE PAST?

DB: I don’t know about the process… Definitely the recording process.

DV: The recording process, yeah. He was very in-depth. [He] had everything lined up, like how he wanted to do it, and that was really cool to see.

MJ: [We] went to a couple different studios, which felt very cool.

YEAH, I BET!

MJ: We ended up having a lot of instruments at our disposal that we wouldn’t have at home.

 

THAT’S AWESOME. SO IT’S BEEN HALF A DECADE SINCE “HEAVY COLORS” AND “CITRONA.” HOW DOES IT FEEL LOOKING BACK ON THOSE ALBUMS NOW, SO FAR REMOVED?

DB: It’s been cool to see that people are still finding that project. But definitely, I don’t know, it’s kind of like a little time capsule. Those songs, when we play them live now, I feel they even have different meanings, in a way, than they originally had. Every time you play it you kinda remember—

DV: — Where you were at.

DB: Where you were at, yeah, yeah. It’s cool to look back, it’s crazy.

 

HOW DOES IT FEEL, SPECIFICALLY, PLAYING SOME OF THOSE OLDER SONGS ALONGSIDE YOUR NEWER STUFF?

DB: I think they fit, you know? Like sonically, [with] the set, everything makes sense together, ‘cause some of those songs we play a little different now, live.

MJ: It’s fun to kind of mix the old stuff with the new stuff. 

…Now, people are learning the lyrics to the new songs. It’s cool seeing that excitement grow for the new stuff, like how people reacted to “August” for a while. Like, “Oh cool, you’re hyped for Playground, too!” It makes us happy.

 

I REALLY LOVE “HALFWAY,” THAT’S MY FAVORITE FROM THE NEW ALBUM… COULD YOU GUYS TALK ABOUT THAT SONG A LITTLE BIT, JUST WHAT IT MEANS TO YOU?

DB: When we wrote it, the meaning behind it was not really from the heartbreak side, it’s from the person who did the heartbreaking. When we were writing it, it was meant to be— It almost felt like it was meant to be this conversation between two people, really. About not wanting to be in love with somebody. And wanting good things for them, but knowing that maybe you weren’t… that person. Just being, you know, almost in love with someone halfway.

 

I KNOW YOU GUYS HAVE A LOT OF REALLY COOL ELECTRONICS ON THIS ALBUM. HAS THAT BEEN HARD TO REPLICATE LIVE?

DV: No, Mitch is crushing it.

DB: Mitch is crushing it!

All: (Laughing)

MF: There’s some keyboards that we don’t have, financially.

DB and MJ: The studio keyboards.

MF: We have, like, playback for those.

OH, OK!

MF: But I try my best to replicate everything that was in the studio live as much as possible.

Yeah it’s been really fun, it’s fun doing that.

 

THAT’S GREAT! SO THIS MIGHT SOUND A LITTLE BIT CONSPIRACY THEORY-ISH, BUT ALL OF YOUR PREVIOUS RELEASES HAVE COME OUT IN THE SPRINGTIME, EXCEPT “SHADOW GLOW,” WHICH IS LATE SUMMER. BUT IRONICALLY, I FEEL LIKE A LOT OF YOUR STUFF, LIKE ESPECIALLY “CITRONA,” HAS VERY SUMMERY VIBES. IF YOU HAD TO ASSIGN A SEASON TO EACH ONE OF YOUR RELEASES, WHAT WOULD YOU SAY?

MJ: That’s a good question.

TD: “Heavy Colors” is winter.

DB: I could see that.

MJ: Oh yeah, “Cold.”

DB: Especially with “Hypoxia,” “Beep,” and “Cold.” Yeah. Citrona is a spring album.

TD: Yeah, total spring album.

DB: And then I don’t know, I think Shadowglow is summer.

MJ: Summer, but I could kind of like, I could see fall a little bit too.

DV: It’s like, beginning of fall, end of summer. It’s easy to associate it with when you listen to it.

DB: We recorded, or we wrote a lot of the songs and the backbone of the album in the Phoenix area, Arizona.

TD: Right in August.

DB: Yeah, we almost released it two years exactly from when we started writing it.

REALLY? THAT’S SO COOL.

DV: I think within the day. Within a day, yeah.

.

SO, YOU GUYS HAVE TOURED WITH A LOT OF REALLY COOL ACTS — MT. JOY, RAINBOW KITTEN SURPRISE — WHAT HAS THAT BEEN LIKE FOR YOU GUYS?

All: (Overlapping) Great. So awesome.

DV: And they’re all just the sweetest people ever. So chill, and like accommodating, and down to earth. I mean, they’ve made it super easy for us, and we’re just so grateful…

DB: We get to learn from them too. It’s really cool to see, you know, [how] they’ve taken those next steps and reached the next level. Just to see what they’re doing that’s allowing them to be there. Just trying to follow in their footsteps.

MJ: We feel lucky, because their fans are super amazing and they’re open to listening to a band they may have never heard before. The crowds are always super fun to play for, so yeah, we just feel very lucky that they’re bringing us along.

 

Tickets for Flipturn's show at House of Blues on Friday, March 29th are available here.
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	By Avieana Rivera, Staff Writer

Artist: Adrianne Lenker 

Album: Bright Future 

Favorite Tracks: “Sadness as a Gift,” “Fool,” “No Machine,” “Already Lost”

For Fans of: Big Thief, Leith Ross, Mitski, Phoebe Bridgers

 

ADRIANNE LENKER BRINGS COUNTRY FOLK TO BRIGHT FUTURE

In her fifth album, Bright Future, Adrianne Lenker introduces her audience to new instruments and a twangier sound, a step away from her typical indie-folk style. 

With this album, Lenker brings her listeners with her into the past. But she does so not solely for the soul-crushing retelling of heartaches, loss and nostalgia the tracks hold. Lenker invites listeners to wallow in the past to rid themselves of the pain that lives there, and to be able to look ahead to the (bright) futures that lie ahead of them. 

This is a central theme in the second track, “Sadness As A Gift.” In this song, Lenker accepts and begins to heal from a breakup, viewing the heartbreak that comes along with it as a blessing rather than a curse. She acknowledges and appreciates the love and effort that goes into forming a relationship, but in the end decides to let go of that sadness and go on with her life. 

 

BREAKING DOWN THE SONGS 

Opening with the song “Real House,” Lenker fills the listener with instant nostalgia for a place they can never return to, and a love that only exists in childhood. The slow piano melody and smooth, somber vocals instantly portray Lenker’s authenticity to the audience. She is here because she has something to say, and she wastes no time saying it, no matter how crushing her tale might be. 

The first song to come from this album was released as a single in December 2023, and is now the final track on Bright Future. “Ruined” does just as the title suggests; the song is perfectly devastating. It’s a harrowing tale of remorse, and words left unsaid. With it, Lenker sings “Can’t get enough of you. You come around I’m ruined.” Stuck in this paradox, she brings the listener with her to the rock and the hard place. 

Another single that came weeks before the album was released in full was “Fool.” This song has a unique sound, and stands out from the rest of the album. Where the other tracks seem to be more stripped down, the production of “Fool” makes the backing music almost. In this song, Lenker sings about feeling foolish for being in a relationship and not knowing where it’s going. She talks about her friend’s achievements and wishes her partner would give her the clarity of knowing where they are. She sings, “We could grow old. You could come in from the cold. Oh, just say what it is that you want,” urging her lover to be forthcoming with her. This is a familiar tale for a lot of Lenker’s listeners, and I think the upbeat production helps soften the blow of having to consider what you are to someone else. 

 

CLASSIC LENKER LYRICISM

The most noteworthy thing about any of Adrianne Lenker’s songs are the perfectly stated lyrics. The beauty of Lenker’s songwriting lies in the simplicity. She can make almost anything sound interesting, and finds meaning in even the most mundane aspects of life. Her songs share common themes of heartaches, lovers quarrels, and words unsaid. In “Cell Phone Says” she sings about taking a call. 

Later, in “Donut Seam,” a play on words for the phrase “don’t it seem,” (much like Phoebe Bridgers’ “Demi Moore,”) Lenker opens with the words “This whole world is dying. Don’t it seem like a good time for swimming, before all the water disappears?” Joined by Nick Hakim, Lenker repeats that simple notion throughout the song while reflecting on a dying love. This song is a beautiful heartache, as she is trying to hold on to love, even for just a few more seconds before the end comes. In the end of the song, she sings “Now our love is dying. Don’t it seem like a good time for kissing? One more kiss, one more kiss to last the years.” 

Another song where Lenker’s lyrics shone through was “Evol.” In the song, she plays with the spelling of Love, opening with the line “Love spells Evol, backwards people. Words back, words backwards are lethal.” She uses this coincidence to acknowledge the evil possibilities that come with being in love. She repeats “Teach, cheat, part, trap. You have my heart, I want it back”. This song expresses the regret stage after a breakup, where you’re so full of pain, you wonder why you even went through all the trouble in the first place. The song itself has a gloomy, almost dangerous tone to it, making the listeners weary of love, and all its possibilities. 

 

“VAMPIRE EMPIRE” REIMAGINED 

On the sixth track of Bright Future, Lenker reimagines “Vampire Empire.” She wrote and released the song with her band Big Thief in September of 2023, after a video of the band performing it live gained massive popularity with fans online. In the original version, Lenker delivers powerful vocals, screaming at the receiver for their deceit, and for turning her inside out for their love, though it’s never enough in the end. She sings, “You turn me inside out and then you want the outside in. You spin me all around and then you ask me not to spin.” The original version is a true rock hit, and fans have anxiously awaited what this version of the same name will have in store for them. 

On Bright Future, the song takes on a new life. Lenker takes on a much calmer tone, and drags out her notes. She even opts for a lyric change that goes back to the viral unreleased version, singing “In her Vampire Empire I'm a fish and she’s my gills.” The new version also has completely different production. I like to think of it as “Vampire Empire (Rodeo Version).” It features a violin and a banjo where there was a bass guitar, and lots of funky percussion. The western-country sound gives the song a much lighter feel, as if it’s an old folk song that’s been passed down for generations. 

 

WHAT’S NEXT FOR LENKER?

The release of Bright Future marks Lenker’s first solo album since her album songs and its companion instrumentals were released in 2020. In the fall, Lenker will be touring this album across North America and Canada, with her first three stops right here in Massachusetts. She’ll be playing the Academy of Music Theatre in Northampton on November 11th, and will be in Boston at the Boch Center - Shubert Theatre on November 12th and 13th. 
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	By Claire Dunham, Music Coordinator

On her stunningly fresh sixth album, Kacey Musgraves rekindles her connection with the natural world. Deeper Well intertwines themes of loss, beauty and balance with lush, acoustic instrumentation and sugary sweet vocals. Its lyrics glow with a unique clarity and resonance, on par with songwriting legends Dolly Parton and John Prine. “Cardinal,” the record’s opening song, transports listeners to a world of mystical signs and uninhibited grief. 

 

DIVING INTO THE SOUND OF “CARDINAL”

Prefaced by a heavenly guitar riff, the instrumentation of “Cardinal” paints a rich dreamscape of sound. This sonic utopia — with its overlapping acoustic guitars (including a luxurious-sounding 12-string) and steady rhythm section — aids Musgraves’s lyrical storytelling. 

Throughout the song, she dips into a spiritual realm. Musgraves’s magical descriptions are mirrored by haunting harmonies, intersecting vocalizations and an ever-present acoustic guitar. Specifically, the song’s bridge oozes with this fantastical energy— the musical accompaniment slows and recedes as Musgraves softly warbles out the lyrics. She sings, “Are you just watchin’ and waitin’ for spring? Do you have some kind of magic to bring?” Eventually, the musician builds off these questions with nonsensical musings about a “pretty bird.” Stepping into the role of a spellcaster, Musgraves entrances listeners with her luminous, flowing melody. 

However, despite its whimsical qualities, “Cardinal” remains grounded in the natural reality. Melodically, this is represented by its consistent percussion and rich, blooming bassline. Standard drums are supplemented by the distinct, woodsy sound of claves, and a traditional bass guitar dances alongside a resounding double bass. 

 

DIVING INTO THE LYRICS OF “CARDINAL”

“Cardinal” not only embodies the mastery songwriting techniques of a classic John Prine ballad, but it was also inspired by the musician’s passing. In the Deeper Well zine, which Musgraves released with the album, she describes seeing cardinal birds following Prine’s death in 2020. 

The two musicians were friends and frequent collaborators who occasionally performed duets together. Musgraves’s admiration for the late musician also inspired “(Burn One With) John Prine,” an unreleased song from 2015 that she wrote shortly after moving to Nashville. 

In some cultures, cardinals are seen as signs from the afterlife, and Musgraves described Prine’s particular fascination with the birds in her Deeper Well zine. Utilizing the cardinal as a symbolic reference, Musgraves expertly articulates her own personal experience with grief, while also creating a narrative that is both poignantly universal. “Cardinal” vibrates with an insatiable longing that will resonate deeply with anyone who has lost a loved one. 

Despite the melancholy pain Musgraves details in the song, an undercurrent of peace runs throughout the track. The cardinal serves as a reminder of Prine’s death, yes, but it also symbolizes the heartfelt connection the two musicians once shared— a connection so strong that it surpasses death. 

 

WHAT’S NEXT FOR KACEY MUSGRAVES?

The Deeper Well World Tour kicks off in Ireland next month. Joined by singer-songwriter Madi Diaz and ‘ERS favorites Father John Misty and Nickel Creek as her opening acts, Musgraves is bringing new songs like “Cardinal” to eager audiences around the world. 

On September 6th, Musgraves will play at Boston’s very own TD Garden. Tickets are available now.

Every Monday, our music staff brings you a new Pick of The Week, detailing some of our favorite songs. Check out our previous Picks of the Week here, and make sure to tune in to WERS 88.9FM!
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	Here at ‘ERS, we love live music! That’s why we created the Uncommon Concert Calendar — your guide to the best concerts in Boston. Each week, our intrepid music staff picks out some upcoming concerts you won’t want to miss. 

 

THE LAST DINNER PARTY @ ROYALE

8:00pm, Sunday, March 24th with Miss Grit

Hot off of their recent BRIT win for Rising Star, The Last Dinner Party is going to get Boston singing and dancing at the Royale. The band is fully made up of female and non-binary musicians who have quickly gained critical and mass acclaim for their debut album Prelude to Ecstasy. Their hit song “Nothing Matters” is a roaring track that blends rock and baroque sounds that will for sure get stuck in your head and on your playlists. With an unmatched stage presence and discography of bombastic songs, The Last Dinner Party’s show is an opportunity not to be missed!

- Sofia Giarrusso, Staff Writer

 

ARLO PARKS @ ROYALE

7:00pm, Thursday, March 28th with Chloe George

In honor of her second studio album’s release, Arlo Parks is back on tour. In this album, the singer navigates life during her 20s, highlighting its challenges as well as its perks. The album was recorded sporadically between 18 months and Parks herself has categorized it as “far more collaborative” than past records. The result is a deeply personal piece that, once combined with Parks’ soothing voice, one can’t help but be mesmerized by. Therefore, if you’re in for a good cry, this is the show for you! 

- Jimena Cieza, Staff Writer

 

GROUPLOVE @ ROADRUNNER

8:00pm,Friday, March 29th

Following some well-received albums of the 2020s, Grouplove hits the main stage and parades their new music in a dynamic jamboree that’ll excite longtime listeners. A tight-knit collection of five musicians, Grouplove continues to create upbeat indie hits that mirror the camaraderie of their band. Popular earworms such as “Tongue Tied”, “Ways to Go”, and from Netflix’s Bojack Horseman, “Back in the 90’s”, will surely inflict a communal, jubilant energy that’ll surge through every venue on their tour. Smiles cease to fade when Grouplove is on stage, spreading the love with their infectious ebullience. Catch Grouplove front and center at Roadrunner this March!

- Ash Jones, Staff Writer

 

FLIPTURN @ HOUSE OF BLUES, BOSTON

Friday, March 29th with Richy Mitch & the Coal Miners 

Hailing from Fernandina Beach, Florida, the alternative indie rock band Flipturn is bringing a bit of warmth to the cold Boston night on Friday, March 29th at the House Of Blues. The members of Flipturn have been playing together since 2015, and their sound has stayed memorable and fun over the progression of their EP “Citrona” to their first studio album, “Shadowglow.” Since the album's release in 2022, the songs have only grown in popularity and still have a crisp spring feel that can get anyone excited for the summer. If you love a high energy concert and music that gets your foot tapping and hips shaking, make sure not to miss getting to experience Flipturn live!

- Caitlin Molloy, Staff Writer

 

ELIZA MCLAMB @ THE SINCLAIR

Friday, March 29th with Mini Trees

On Friday, March 29th, Eliza McLamb will be taking the stage at The Sinclair. Finding fame in early 2022 after amassing a following on TikTok, McLamb is journeying on her first headlining tour. Her recently released debut album, Going Through It, varies in styles from the upbeat indie “Modern Woman”, to lowkey, anti-love ballads like “Mythologize Me”. As a longtime fan of McLamb, her music isn’t the only reason to see her live: she’s known for her dry witted humor as seen on her podcast Binchtopia. The Anything You Want Tour is also supported by Mini Trees, also known as Los-Angeles based artist Alexis Vega Koch.

- Ren Gibson, Staff Writer
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For a limited time only, make a donation of $15 a month to our Drive for 75, and get a Standing Room Only embroidered tote bag. Sport your love for Boston’s best for Broadway and beyond, all while helping ensure WERS stays on the airwaves for another 75 years!

DONATE NOW
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